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Stranger Than Fiction

	Most of the strange stories we hear on the news really do happen, even though they can sometimes miss little bits of information that tie up the whole story. A good example of this was 1986’s Boursicot/Shi case, where a French Diplomat was seduced into exposing intelligence data to a Chinese opera singer. The story is believable, but loses credibility when it is revealed that the opera singer was a man mistaken to be a woman, and even more in that this was a blind relationship lasting two decades. David Henry Hwang wrote a play named M. Butterfly based on this news story and kept it close to the case, yet changed little details and added the missing logical connectors in order to add some sort of explanation for this crazy story to seem believable and more entertaining.
	In the original case, it was shown that M. Boursicot met Shi Pei-Pu [as a woman] at a reception in the French embassy. It was then that the two started their infamous relationship, lasting twenty years. Through it, Shi ‘bore’ a son to Boursciot, named Shi Dudu, who became a way to keep Boursicot loyal to Shi. Later down the road during the Revolution, Pei-Pu and Dudu were deprived contact from the diplomat. In order to have contact with them again, Boursciot would have to relay intelligence data to an officer by the name of “Kang;” 150 documents were said to have been revealed to this man. Boursicot was unnoticed, until he decided to bring 
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his ‘wife and child’ home to Paris. This raised suspicion, and then Boursicot confessed. [Bernstein 1]
	When Hwang wrote his play, he decided to keep that basic story arch, but must have thought that the story was very basic and without much complexity (sans the sexual escapade) yet also had capacity for belief. In order to make it seem more believable, Hwang would have to provide multiple reasons for everything to have happened and little tiny “logic connectors” to segue one event into another. This way, questions that would pop into one’s head while reading the original article could be answered, like, “How did they meet at the Embassy Reception?”, “How did Shi bear a son?”, “Why would they name their son Dudu?” No matter how serious the intention was in asking these questions, Hwang was able to provide an answer through his creativity and wit.
	In the beginning, Boursicot met the incognito Shi at the Embassy Reception, although we are not sure of how it happened or what else was said. Hwang comes up with the idea that Shi (as Song in the play) is performing at the Reception, singing the opera Madame Butterfly. Boursicot (as Gallimard in the play) is enchanted with Song through the performance, and tells Song later how moved he was by the story premise. Song says she is repulsed by the story and would rather have Gallimard see real art at the Peking Opera. [Hwang 825-6] While this event may be fictionalized, it provided the perfect segue in order to establish the love affair between the two.
	When the two had their son they decided to name him Shi Dudu. Dudu is, without a doubt, an incredibly strange name by western standards, and may have 
										Munoz 3
been distinctly eastern. However, Hwang must have found this entertaining since he ended up changing the name of the son for his play. Perhaps the name Dudu wasn’t a name at all, but a way for Shi to stick his tongue out at Boursicot for being so without discretion through the whole affair. With this probably in mind, Hwang changed the name of Dudu to Peepee, a very vulgar and entertaining name by western standards. In doing this, Song claims we will be teased and bullied as a child in the western world, so Peepee will have to remain in China. When Gallimard shows his immediate disgust of the name, Song reminds him that it has already been recorded on the birth certificate, so there is no possible way to change it. Hwang here is satirizing the real-life name of the child, and also the goofy false stereotypes that Song presents to Gallimard so convincingly about Asian culture and how it will clash in the west. [Hwang 850-1] In doing this though, Hwang makes the Gallimard character stay in China, where he will continue to work in the French Embassy and be able to traffic government documents.
	At first, I thought the anomalous details within the story that made it satirical and amusing were distracting the reader from the main point the author was trying to make. Clearly certain things couldn’t have really happened, like Song’s theatrically dramatic rehabilitation during the Cultural Revolution, or the tiny segues in story between Gallimard and his childhood friend Marc inside of Gallimard’s head. When I first read the original news article reporting the story, however, I was amazed that the plot of M. Butterfly was very much intact from the original story, and that the superfluous details that bothered me before didn’t 
										Munoz 4
change the order of events in the actual case. In a way, David Henry Hwang allowed us to believe that sometimes what we do hear is true. In this case, it appeared that the event between Boursciot and Shi really happened, though it was certainly stranger than fiction. 
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